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Taking the intimate outdoors

B PERSPECTIVES
Continued from Page F1

among them, There is, for instance, their ten-
dency to tap the same pool of international
prtists, Some of these artists, like the Palish-
born sculptor Magdalena Abakanowicz, have
become nearly uhiquitous and virtually obliga-
tory. Ahakanowicz is currently creating a new
work for Europos Parkas; she had a piece on
Joan to the DeCordova in the 19508, As one of
thi most gifted sculptors of her gereration she
deserves o be everywhere - and she is.

There's alsn the tendency in aculptues
parks to alkow Ehise artists a lot of expressive
leeway. Cutdoor sculpture once affirmed the
pulbiic, evien the macho side of life, celebrating
niders and religlons, mythe and their makers,
Mow it's hegome more personal and contem-
plative: The intimste has gone owtdoors, blkown
up to & seabe suited to landscape.

Thiz global concern with bringing the in-
doors out ig epitomized in & work at Europaos
Parkis elled “Chair-Pool,” by American art-
ist Dennis Oppenbeim. The ghrantic metal
plece i in the form of & lving rocm easy chair
= riod & piece of bwn furniture, although its
COfl “peai” that kolds mirwater looks like
a giant birdbath. New work at the DeCordova
by Niki Ketchman debves even further into an
interior = pod a roon, but A pEyche, Retehe
man'’s “Laced”, is & huge lopsided vertseal
made of purple wire trussed with black eord,
bke & turkey. Or like a comet-wearing domina-
trix, ns gt eritle Arthur Danto obeerves in his
gmsay in the exhibition's brochure, Mapplethe
arplan doctored phallus images wlso spring to
mind: Sex plays a major part, often a comie
one, in Ketchman's work, Her slightly sagging
vertical mounds look like they're waiting for
thedr nest dose of Viagr

oo

A Connecticut resident with a studio in
Wew York, Ketehman is the third artist in the
DeCardova’s series of yearlong solo shows by
aculptors whose work the museum nstalls in
an indocr gallery and on an adjscent terrace
pyfeide, Ketchman's “Fabrications™ show, on
view through May 1999 and orgmnized by De-
Cordova curnfor Mick Capassn, includes a
group of vertical pieces dangling from a gal-
bery ceiling, collectively called “Closet”; works
of paper emphasizing playful petterns and
repetition of already over-familiar images, like
BRatticelli's “Birth of Venas"; and big outdoor
pieces made of metal rods, wire, and mesh,
which Hetchman weaves or braids, eveking
erafta traditionally sssociated with the femi-
nine, hat using industrial materizls.

Her seulpture alhsdes to clothing, shelter,
Bmd hair - thinge thet shiekl humana from the
wider warld, She combines thundering forms

with unahashedly decorative touches that re
semhle garlands or even wallpaper borders, A
bulging blue metal construction callisd =Glit-
ters,” for instance, is open on one side, and the
opening is bordered with cute little pink and
green flower and leaf ormaments that might
have hesn borrowed from a birthday cake.
The flowers are the ssalpturd frosting on a
puffed-up pastry whose oozing mesh i just
barely held In check by knotted blue steel.
Here and elaewhers, Ketchman creates gran-
e stretures with tense, opposing energies
—and then deliberately undermines their sen-
ousness with touches that are visual tickles, -
[n “Corinthian” she makes clsesical archi- 5
tecture anthropomorphic. Both the base and NIk Ketehman's steel
the capital of this slim column w in godd
wire erupt in furious hlack hairlike tangles of  Lagrent Medlet, is & found object construction
metal. “Crowned™ is the reverse - bair given  of rusting setals, with a sound element: Turm
an architectural presence. The long strands of 4 hattered old wheel and it produces & haunt-
golden aluminum sprouting from a brick wall  ing, mournful squeak. “Woman Looking at the
suggest Rapunzel's tresses - or a pasta ma-  Moon,” by Mexican Javier Cruz, looks a lot
chine on overdrive. Humor ereeps around the  Jike a woman by Pieasso, Some of the 50,000
edges of many of Ketchman's pieees. vizsitors Europos Parkas attracts annually are
In “Closet”™ the humor is completely out of  pewlyweds who eome to have their pictane
the closet. Hanging phallic sculptures are cov-  taken under the sculpture’s glant arehway.
ered with doilies, ribbons, lace, fake fur, P
beads, stockings, clectrical wire, zippers - all Like the DeCordova, which focuses, al-
teasingly suggestive of an erolic encounter Bethouph not exclusively, on art by New Eng-
with svervhady playing dress-up I landers, Europos Parkas has a geographical |
L range that is linked to itz mission. The largest
Im 1985 the National Geographic Institute  Boston area museums do not concentrate on |
of France determined that the center of the  grt from thiz region, so the DeCardova does,
European continent was just north of Vilnkus.  filling a gup. Europos Parkas, in a country |
Four years later, Europos Parkas opened, us-  gnee cut off from 2o many others, iz just a=
ing its propitious loemtion as hopell symbol of  determined to be global. Its charter trumpets
a newly reumited Europe. The sculpture in the  jts aim to “establish a dialog between Wit
park comes not just from Europe, though, but — and East, states and cultures, free and post-
from all over the globe. Artists from as far communist, reh amd Bving with hardships,
afield as Japan and Mexico have sent works, ameng people, among artist="
often with fnancal backing from their ¢oun- Despite the two parks” ostersible diver-
tris, As a private, ronprofit enterprise in & genee i purpoae, much of their sctual art is so
post-communist nation, Europos Parkas  similar in spirit that & swap would surprise no
struggles for money. one, Works in Europes Parkss inchading those
(e of the most moving works in the park by Oppenheim, Cruz, and Kobayashi would |
{8 by Lithuanian Girtaras Karess, whose ook perfectly st home on the DeCordova |
“Morument of the Center of Eurcpe” is inter-  grounds, even though the artists aren’t New
national in both style and outlook, A stone  Englanders: There's no such thing as & New
pyramid i= surrounded by stone markers, each  England style of sculpture. And much of
bearing the name of & European capital and  what's at the DeCordova would suit the sef-
its distanee in kilometers from this central ting of the Lithoanizn park. which has been
paint. The simple, fsctual information comveys  carved out of an ancient forest of svergrsens
a desp yearning for unity and harmony, and birches. The art world continues to shrink,
Uity of another sort is the gpoal of Japa-  regional styles to disappear.
nese seulpior Tei Hobaymshi's “Homagpe to Cine relie of regioralizm remains in Litkea-
Marija Gimbutas” a trio of tall, slim columne  nia, though, Like other Soviet-controlled cap-
of different stones, strung lopether like up-  itals, Vilnus was “blessed™ with o statue of
right necklaces and serendipitously sited  Lenin, heroie in acabe. After Lithuania gained
aroursd & pond. They seem to want to connegt  its freedom, Lenin went into storage. There's
heaven and esrth, talk now that he may be resurrected - in &
“Requiem for & Dead Pony,” by [rish artist  corner of Europos Parkas, I

anel alaminm
seulpture “Bralded™ at the DeCordova
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