By WILLIAM FIMMER

HILE mnatiossl parks

arousd the country 1S

sy permils for all serts

of sEremuous recreation-
&) activities, Welr Farm, In Branchs
ville, Connecticut’s only national
park, ghves arisne lcense to da teir
qui!: thing in & bucollc setting. It
nelonged o the ploneering American
Impressionist J. Allen Weir, Wi
bought i i 1882 and lmvited other
nritsts 1o work there. Among Use
nolablés who SSEpied were Albert
Pimkham Eyder and Child Hassam.

‘The kospitality continues. Five art-
Ist=, four Croen Connecticyt and ondg
Troen Westchester County, worked at
Welr Farm las! vear under ‘Weir
Farm Trugts Visiting Arisits Pro-
gram. As has become a custom, their
art 1% then exhibived an s Stamiond
Art and MNature Center, & partally
pastoral venue iteell. This year's
show i, far the most part, an inviges-
arieg affair, It is ohvioos that the
time spent on relreal alknved al beast
.I.D:lJpl:EﬂTﬂ'.dl Five artisce (9 axpanid
thais harizons,

The artist wha might have takon
the most away from the experience
In terms of direction is Miki Ketch-
man from Weslpart

The meost commanding plece i
“apnn's Fallesd Garden.' Mrs. Weir
did ey unsueceselully o pot B &
fMower garden ot the farm, and noth-
ing priw. Meanwhile, her hashand's
vegelabie garden flourished. Ms.
Ketchman obligesely memarializes
this event by coenting o Incge tower-
ing Buman form out of Glack mesh,
The form 5 that of a mummy, of
perhaps i3 sarcophagus, and is deco-
fatiod with frult and vegstahle refrig-
erator magoets o patterns recall
Eﬂ"l:ll.l.-l.l'l Art. This ancint reference
Iz appropriate, for life 0 Egypt re-
volved arcand agricullure. Racher
than embody fnilure, the scalpture
milgiht represent Tertility.

Alex MeFarlane From Soulk S
lemn, MUY, seems to have acquired a
wider and parer vizies relapsd to
Hud=son Eiver Schocl landecape than
i had proviously, bat since several
af his painticgs have ooean imagery,
they weren't inspired directly by the
lamdlacked Tarin. Hi3 trsdemark &5
hesa in full force: pdded to the paint-
irgs are nomfunctiosing  objects
made of solld graphite chat are relnt-
ed ta pipea, plumbing asd other
Eorms of hardware. The palnled can-
vaiea are mestly the antithesis of

“Anna's Failed Garden,™ above,
by Mina Ketchman. The stary be-
hind the sculpture fecounts o Bew-
er garden’s fathere, buat the im-
agery supgeats fertility,

hardwane; they feature dures and
embddens, prehistoric refuse heaps
Howeyer, the gloomy “Might Vi-
along’” directly addresses the en-
croachment of industry on & |and-
scape that 15th-century painters had
pnce regarded ag & new panden of
Eden. Flares 1Eke those humning in ol
flelds are the domitant imagecy.

I the mind's eye Janice LaMotis
from Harthord comes the cksest of
ghee five S0 working like a 1%h-cenfu-
Ty visitor g0 Weir Farm. Her “Flora
Laried " of which ikere arg 10 works
represeaibed, is oo paper that is made
i Lol likoe parchenesl ar same ether
antigon surface. A coupbe of images
resgmble leaves pressed noa book,
and thus became préecious seuvendrs
aof the artiat's residency,

Mancy Eisenfeld's drawings and
paintings have grand, somecimses,
ivien cataclysmic asplrations She &
after the underlwing riychms of na-
ture, and 50 her work is mastly ab-
giract. But it is actiented as tithes
lke Shify,'" “Flow,” and even “Da

A

Wimcl Whirl™ PIRResL. Me. Elgenfold,
Meom New Haven, shewd a thorcagh
understanding of the srrong sllianoe
of nature and abstraction when she
evokes Monet's plochd and paste:
i aber Likjes™

Compared with others In 1k
group, the pieses by Pegey Stelnway
from Canbon seem superilcial She ls
ihawlng several oeramlc plapters
biithely yet vigoroashy decoraled
with moiifs drawn from Welr Farm.
They have citbes loe “Tree Near
Gated Wall'" or “'Tres Near Pond,"™
&a they become records of nctuad

details 1hat make the pluce atlric-
Elwe and eonducivg fo art making.
&

Seductlve aspects of nabare would
seom fo play oo part (o the drawings
by Jim Marrls 0 the Art-X Gallery,
she Stamibord Art and MNature Cemn-
fer's showcase for conbempesany art
projects. Mr, Morris, who (s & prodes
sor of sculpture af Buaffalo Stace Lind:
veraity, calls the drawings that are
e mmaln fesrure of his exhibdiion
"Place of Misd"

The drawings have an off-hand
look, but o mzjor, secious theme Tuns

Inspirations from
matuare, Cockwise
Eram abave lefe
“Tres™ by Peggy
Sreimway; "Flora
Bemies No. 4" by
Jamice Lallotta;
“Algae Swirl” by
Mancy Eisendeld
angd “Thanes™ by
Alex MecFarlane.

through them A statercent by the
pallery direcior, Ken Maorchiooe,
that accompanies the show says that
“Mr. Morrls's images are maps 1o
chart the relatonship between how
things are perceived in the world
and then transformed into a realiza-
tion.'” To embody this notion, Mr.
Morris constantly cpposes ungalnly

mechanical sirictures and equally
awleward images of bodily organs,
L

"Welr Form  Visiting  Areises,”
through Jume 30, ot the Stamford Art
rd Marure Corder, 23 Scofieldioen
Rood Jim Morris's " Plece of Misd"
closes Moy B0 IAforeiapon
{03} 322-1545



