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It has become palineally incorrect 1o
arzctere &t 35 “masculine” or
“femining,™ bur Niki Kerchmans an
i5 both feminist and feminine, She is
agcustomed w hearing her work
“seaw ™ “playful,” or

C

described as
“meonunental Eernininity.™ Ketehaan
[arns a womans wit loose on industrial

1 mee Al

materials. Her raw med
minum wire, steel cable, stamped

metal, and PVC: and her tonls are
needle-nosed p|iur~.‘. With them she

weaves, braids, sews, does macramif—
WSS all those I*.';.':'I1I|-.|:r:$ CANCROT 1z
as women's work, Whar resules are
surong but ambiguous forms capahle
af yielding a plethora of meanings.
Tongue-in-cheek, the artise satirizes
male fantasies abaut women as sexpal
-;:-|:-|-.'r.1-. Her cufréni vear |-:u15:.h ||':|,|-::V|.'
outdooar installatian ot DeCardowva
Museum and Sculpture Park in Lin-
caln, Massechuseres is loaded with
possanalities for Freadian iRREFpre L.
nign, Or perhaps it saririzes Freudian
NTEr r\ll'r:.'| ({ERIE

Wihen she hrst nurned (o .=-~.l.|]'r'l!:.|:r._
phe Conneoticur aris
form with ling in space. It was dense
line, derived from serawwls she made in
the margins of her sketchbook as she

£ samply ercared
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1'|'-\.p:|q.'-:| to translate her hnear mus
imgs inta three dimensions, she began

Lefi: Garclen Gate,
1528, Ribbon, papsr,
and eoloed pensil
on handmads paper,
12 ¥ 9 im, Bolows bedt
Braldad 1936, Stoul
roshi, atepd weing, and
alumsingm wing, 192
i 4R % 4 in

warking with '|:-|:'.'r*:- OVER an armatane
of welded rod and hardwrare elath,

wirning malleable aluminum wire inte
black line in space. The mndomness of
her three-dimentional senbble, whim
sical o the podnt af silliness, was par

af the charm of such cresiions as S
and [heekitfed [(bogh 1994), Osrensibly
lacking seriousness, exisiing as visual
comes reliek, vthey are engaging but not
so purposchul as the current wark.

As her rechnique became more
methodical and more ambatious, an
:.|'.|'-l:!‘.|:|:_|', Comnbent e:r.-.-r-rcn_'n:!. e sculp-
tor ded not 221 out to Create ever Eander
and :'n:l:.-_ln.'r soulpture, But “when | saw
wihere it was going, | went wicth the
flow,™ she recalls, Weaving meant
abandoning her expressive line for sar-
face. It also opened the door to maore
calog, moee i}'rl:;'-I:.l. Earim.

Superhcially, nothing on DeCor-
dava's terrace looks hke anything else,
Yer all the pieces reflect Ketchman's
inperest in weaving with her wire, The
irst of these PIECes 15 Brards, 3 raw
alumiinem, multi-braided column, easi-
ly read as a figure, that tosses it top
down in a fac-brand ponyiail, The rec-
ttwede af the proce makes it look Lke
a monument and that’s the sculptor’s
liceke 1oke: it's a monument o hair,

Glitters 5 a bulbous blue ph.tll;{
shape thatopens into an orifice, a cleft,
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Lacedd, 1987, Steel rods, aluminum wire,
clastic, and thotk cord, 33 = 60 x 4 in.

lined inside with blue phier The
eim of the cavity is decarated with
tiny mctal rose bods p—“l'l‘-t'-d pink
and grecn.

Though Garden Garre hias two legs
topped by a hirsure black tangle, this
picee lends iesclf o invecpretanions
ather than the obvious one. Une |i.':-':
iz made of sparaling, leady stecl vimes
while the other s squared off and
sereened; together they compose the
oppodition between nature and civi-
veation, berween the unfettered and
the ordered. The screen pens in andlor
shuts out; viney stuff embraces all.

Foetchmany Mannds, each fve fest
across, represent the breasts of
Mother Earth, one dressed in chaste
pink daisics, the other in black wire
lace. Looping black wire also forms
the wriplicare base and copital of
Ciorinthian, becomung 3 double enten-
dre for black bodice and skirts, These
are joined to the skinny columnftorio
with what look from afar like garter
clips=—but no, they are merely stamped-
meral beaves,

A SIrip af \.|,1|11pm| metal ferms the
core of Fringe, o :.r'.rJIl:l;.: waork thar
evohes Mimsy stuff ke basdello cue-
tains or a flapper’s dress—yet the
fringe is made of straight stecl rod.
The swculpror’s comic view s pechaps
best realized in Laced, an eight-foor
p||r|.1|-: objece legible as cither boot o
corset, Toward the Botrom it sags inko
bolds, like azing flesh the comset can no
longer shape.

Eor a small insrallation just inside
the muscum, Ketchman has raided the
fabric district of Lower Broadway for
doalies, boas, nippers, bearhers, and
fake Fiachsia fur. She combines them
in paradies of garter belts and show-
bix costumes,

This sculpror does not abjure tradi-
rional women's roles. The mother of
grown daughrees, she has been known
g undeitake howsewifely projocts ke
making clothes, curtains, and slipcovers,
Such interests foed the imapery of her
present wark, yer her sense of humor
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enables her to pender the tea PRngEs of
femininity 25 a hetle quicky, a lieka
laughzble,

Kerchman, 56, might be a rols
madel for women wha have come late
per art and inereoven it with family
duties. She planned (o become a
dancer, bur married young and found
herself with an infant daughter ar age
20, Sacting with friends to bet their
children play rogether, she and the
other women began 1o draw each
other to pass che ume.

“1 was faseinated, ™ Ketchman said,
She enralled part ume in & succession
of colleges as her hushband ook jobs
inm Oheo and New Jersey. By the age
of 29 she had camed a degree in
fine ars from Farleigh Dickenson

Linivessity, and Ave vears afterward,
a master’s from Moniclar (]} Srace
Universiny.

Ketchman weaves together many
strands of I!?luughl. She mocks male
fantasees abour feminine J_.',AT'!- She
celebrates wamen's waork, yét paro-
dies it wath weighey, heavy-duoty
materials.

She steps aside from much of pub
lic aet and, by offering an alernative
|:?.h'.r:l' i concept and m ful.t, o
FREARS SOI00 YOoE on IS weight and
salidity, its roughneck permanence,
aod s self-importance,

Marty Carlock iz a regular gontrilsior

to Sculpture, Art Mew England, awud
ather _rJIfFJlln'fd-'.'l."T:l.



