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MNilki Ketchman:
Fabrications
Ery By Carock
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It hat hecgme _7.\-'_:I|||.,:.1§I:.' ncorrect (o
aractere art 35 “masouline™ or
“femininge,”™ bar Miki Kerchmans an
15 both feminist and feminine. She is
accustomed vo hearing her work
described as “sexy,” “plaviul,” or
tal Eerniminity.™ Ketchman
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- H
raens 4 woman's wit laose on industral

marerials. Her raw medinms are ale

manum wire, steel cable, stamped
metal, and PVC: and her tonls are
needle-nosed pliers, With chem she
weaves, bratds, sews, does macranmé—
uses all those Ii.':.':"llll-.i: CE CANCEGT el
a5 'n'l":]"||_-:|'3 'h.l.'::l-\._ "I:'LIII.'ﬁ |l_"\-\.l_;.=["\ Are
ANNONE l
af yvielding a plethora of meanings.
Tongue-in-cheek, the artst sanirizes
malc fantasics abous women 2% sexual
abjecrs. Her curr
outdoear indtallanen ot Delardova
Muzeam and ﬁu':liplu.c- Park am Lin-
caln, Massachuseres is loaded with
possibalivies for Freudian interprera-
tign, Or perhaps a saririzes Freudian
L § r‘l'i;:.'lrl:\.'l:'l'\;..

baguous forme capahble

Wear |-:u1:_::,, indaard

When she hest turned vo sculpoure,
the Connecticut antist 1:'|1||:-!:-' creaned
form with line in space. It was dense
line, derived from serawls dhe made in
the margins of her sketchbook as she

commuted to her studio in Manhattan.
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Lelt: Garalen Tafe,
15548, Ribbon, paper,
and colored pancil
o hamdmada pagr,
17 ¥ 9 In, Balawr belte:
Braddad, 1936, Stool
Feeila, atesl wing, and
abigmsingm wing, 112
w dfl % A in

working with pliers over an armatuee
af welded rod and hasdorare ._Iu:!-._,

wirning malleable aluminum wire 1nte
black line in space. The rand
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wertiomal seribble, whim
sical vo the poing of silliness, was pamt
of the charm of such creations as Spifr
and Lhenitled [(bo i
lacki 5 SEFEOUSMEES, ERist
comeg reliel, they are engaging but not
50 purposchul as the current wark.

As her technique became more
methodical and more ambatious, an

iz content emerged. The soulp

her three-ch

unsetzh
tor ded not $28 0wt to Create ever zanier

re. But “when | saw

and edmier o

wihere it was going, | went with the
flow,™ she recalls, Weaving meant
.1|'\'.I!I..\!I|:'|:|'.j.:| l‘:l_'r N PESSAYE 1;|'|_' f-u.' LI
face. It also opened the door to maore
color, more specific form.

5'.-|.'l'|.'l'!:lil ally, :||-'-:|'||:g an DeCor-
dava's eerrace looks like anything else,
Yer all the pieces reflect Ketchman's
iterest i weaving with her wire, The
first of these pieces 15 Brards, a raw

aluminuem, multi-braided column, east

by read as a hgure, that tosses its top
dawn in a fac-bratd ponytail. The rec-
titwde af the proce makes it look Lke
a monument and that's the sculpros’s
hieele joke: it's a monument o hair,
Glitters is a bulbous blue phallic
shape !I'.":l;'\-lli"‘:q'l'l'\;. into an orifoe, a clefr,
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Laced, 1997, Steel rods, aluminum wire,
lastic, and thock cord, 93 x G0 x 45 in.

lined inside with blue ghiter The
rim af the cavity is decorated with
tiny metal rosebods painted pink
and precn.

Though Garden Garre has two legs
topped by a hirsure black tangle, this
picee lends iesclf o inverpretations
ather than the abvious ane. One lag
iz made of sparalmg, leady stecl vines
while the other s squared off and
sereenesd; together they compose the
oppasition between nature and civi-
Ieation, berween the unfettered and
the ordered. The screen pens i andlor
shuid oul: wincy =-Ll.1!T embraces all.

Fetchman Manrds, each five fest
across, represent the breasts of
Mother Earth, ane dressed in chaste
pink daisics, the ather in black wire
lace. Looping blzck wire alwa torms
the wriplicare base and capital of
Corinithian, becoming 3 double enten-
dre for black bodice and skirts, These
are joined to the skinny columnftorio
with what look fram afar like garter
clips—but no, they are merely stampsd
mwietal beaves,

A SETIRE nf \.|,1|11pm| rvckil Boims I:hl:'
core of Fringe, 2 spiraling work thar
evohes Mimsy stuff ke basdello cue-
tains or a flapper’s dress—yer the
fringe is made of straight srecl rod.
The sculpror’s comic view 5 perhaps
best realized in Laced, an eight-fool
p:lrp|-: objece legible as either hoor os
corset, Toward the Botrom it sags into
folds, Dike asing flesh thie comset can no
longer shape.

Eor  small insrallation just inside
the muscum, Ketchman has raided the
fabric distnict of Lovwer Broadway fiur
doilies, boas, sippers, feathers, and
fake Fuchsia fur, She combines them
in parcdics of garter belts and show-
b cosnimes,

This sculpror does nat abjure wradi-
rional women's roles. The mother of
grown daughrers, she has been known
g0 undertake howsewfely projocts like
making clothes, curtains, and slipcovers.
Such interests feed the imagery of her
presen Wik, yer her sense af humor

il sl Mg o | O

enables her to render the rrappings of
femininity 25 a hetle quicky, a Lieke
laughzble,

Kerchman, 56, might be a role
madel for women who have come late
ter art and interwoven it with :..II'.II:Er
duties. She planned (o became a
dancer, but married young and found
herself with an infant daughter at age
20, Sirting with friends to bet their
children play rogether, she and the
GUEr Wamen hcg.m v deaww each
-u,:r|'.w: By pasd thie taime.

*1 was faseinated,”™ Ketchman said.
She enralled part tume in & succession
of colleges as her husband ook jabs
in Ohio and Mew Jecsey. By the age
of 29 she had carned a degree in
fine ars from Farleigh Dickenson

hotuid St g S e St e A B
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University, and hve years afverward,
a master’s from Montelair (M) Srare
Universiny.

Ketchman weaves together many
sirandt af I!?lu'.lg;hl. She mocks male
fantasies abour feminine garb. She
celebrates women's work, yet paro-
dies it with weighey, heawy-duty
marerials.

She steps aside from much of pub
lic aet and, by offering an alernative
lighter in concept and in fact, com:-
FRERRS SOI00 YOoE on i weighs and
salidity, its roughneck permanence,
and its self-impoartance,

Marty Carlock iz a regular giarfriflor

fo Sculpture, Art Mew England, aod
ather prablicarioms.



	Sculpture Mag. Nov. 1998 p1
	Sculpture Magazine Nov. 1998 p2

